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I'Arc" of Firmin Baea offers an apt

There is nothing like
tion. It represents the mem-

' archery club met for practice or con-

__r D-Oder a rough board -Trucrure that Bhelters
thptr sun. The stout vUlagers in their

.rta are Intent upcr. the business ln
r l tbem Lrawing bia shaft to a head

the others ke~_:y watch him. A mother
and her r. -he -ight. b<->th glanclng
away fr>.L rt to look at something going
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on out-dde the frame. Every figure is studied
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robust lines. The color is perhaps a
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the canvas. and these words, indeed,
- tbe attitude'of the entire schoob

The collection is varied, for all that it ls so

small. The realism of J. Stobbaerts means the

painting on a large scale of stable and farm

yard scenes, one of his two pictures celebrating
the slaughter of a cow by brawny peasants.
AJexandre Struys. in three big par.va.s_, deais
with the sorrows of the poor. Th^re is an old
woman watching by a sick bed in "La Confiance
en Dieu," a simiiar figure is praying in "Maria
Maand." and in "Desesp_r_" one sees the priests
going with softened tread into the death cham-
ber. The pathos is simple and .ireet, as is the
excellent workmanship spent upon the three

compositiocs. Verwee, the painter of "La Ghihie
de Saint Guidon." portraya in that pictur- a

party of homespun Belgians in Sunday attire,
clumally mounted on heavy horses and procccd-
ing about their h^liday business with stolid en-

Joyment. It is an animated work. turgid here'
and there in the brushwork. but, in the main,
sa_.afa-.-ory. There is merit of the same sort ln

the cavalry aubject of Leon Abry, "Arriv_a 4

"LE TIB A T.'Ai:.'.""
(From tbe painting by Kirmin !?aes.>

1'Etape," and on all sides one encount^rs the
ciear viaton and sturdy craftsmanship which
the palntera nam.-d moat cooaplcuouaty i'.lus-
trate. Ir. Belgium, as in Holland. tb
abundant art that is honest. atralghtforward,
masculln- and ainci r illy by the
quieker m-nta! babit which seems to pl

m apart from 1.
There ss strength. too, in the w. rks by sev¬

eral artists who have been much more cosmo-
politan than th.-ir fellowa, especially in tl
Alfred Stevens. Hia has aiwav- -hinine
name in Parta, and, for that matter. aH over tbe

art, af
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has played its part in his career. Th ,ugh he

made his fame in painting the handsome women
of the last gcneratior, in their now old fashioned
eoBt_u__8, though he took frivoKty for his lead-
.: b Btotive.witb occ__riona] excursioeu" into

Btiment.his studies of high born
dames weepiag letten or posing in

¦eauty and still more

ns m-llinery have an artistic value far
above that of mere drawine room deeoratiaa.
It is worth while to eompai. him with Jan Van

rlse .1 Parisiaror in. The lat¬
ter gives his Httl k surface of
an -narr.el. He is a- -Itilful. and some
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